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Mr. MACREADY 


IN THE SHAKSPEARIAN CHARACTERS, 
No. 3.—HAMLET. 


To entirely represent this most won- 
derful creation, in all its varied emo- 
tions, lofty aspirings, intellectual 
grandeurs, and sufferings of the men- 
tal frame, is a task which it seems 
to us no man, however gifted, can 
hope to attain; for, as but one man 
could have conceived so marvellous 
a-work, so we think that only such 
a mind could achieve its impersona- 
tion. Therefore, in the present in- 
stance, we think it best to judge the 
actor from what seems to be his own 
conception of the part, and not from 
the work itself, (for who can pretend 
to criticise such a work?) we may, 
certainly, have our conception of the 
character, but where scarcely two 
persons have agreed upon the point, 
it seems best, as we before said, to 
take the tragedian’s own conception, 





of course only when that conception 
exhibits no glaring faults, or out- 
rages humanity, for though the cha- 
racter stands alone, it is certain that 
it is within the strict limits of nature ; 
and in many of its most prominent 
parts, must touch, by its pathetic 
beauty, the hearts of the most com- 
mon minded observers; and it has 
been most truly observed by Hazlitt, 
that Hamlet is probably, of all other 
Shakespearian characters, the most 
difficult to personate on the stage. 
It is like the attempt to embody a 
shadow— 


‘‘Come then, the colours and the ground 
repare, 
Dip in the rainbow, trick her off in air! | 
Chuse a firm cloud, before it falls, and init 
Catch, ere she change, the Cynthia of a 
minute.”’ 


Such nearly is the task which the 
actor imposes on himself, in the part 
of Hamlet. 

It is quite remote from hardness 
and dry precision, the character is 
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spun to the finest thread, yet never 
loses its 
yielding flexibility of a wave of the 
sea! It is made up of undulating 
lines, without a single sharp angle. 
There is no set purpose, NO STRAIN- 
ING AT A POINT; the observations 
are suggested by the passing scene— 
the gusts of passion come and go 
like the sounds of music borne on 
the wind. The interest depends not 
on the action, but on the thoughts. 
Of departed actors within the last 
thirty years, J. P. Kemble was, with- 
out doubt, the greatest in this part, 
though he, as a matter of course, 
was not able entirely to fulfil the 
task; in proof of which, we will 
quote Sir Walter Scott’s opinion, 
with whom the tragedian was on the 
most intimate terms :— 


‘¢ In Hamlet, the natural fixed melan- 
choly of the prince places him within 
Kemble’s range—yet many delicate and 
sudden turns of passion slip through his 
fingers. He is a lordly yessel, goodly, 
and magnificent, when going large before 
the wind; but wanting the facility to go 
‘ready about,’ so that he is sometimes 
among the breakers before he can * wean 
ship.’ ” 


In his, performance of this cha- 
racter, Mr, Macready seems to have 
taken, what may be termed a pas- 
sionate model, at the same time bring- 
ing to bear upon it all his high intel- 
lectual qualities, and throughout 
his performance, (after having re- 
eeived the revelation of his father’s 
murder,) he never looses sight of 


Hamlet’s all absorbing desire, that — 
of avenging it, but displays it most — 


visibly to the audience, throughout 
every scene: to attain this, is per- 
haps as high as the art of acting can 
reach; for strange as it may sound, 
the actor in this part has to personate 
two distinct emotions at the same 
time; for instance, in the play scene 
Hamlet feigns a jocular mood, speaks 
sarcastically, whilst the desire to con- 
firm beyond doubt his father’s mur- 
der, is swelling through every vein; 
all who can appreciate Shakespear, 


continuity; it has the | 
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and Lave seen Mr. Macready in this 

art, need not be told how inimita- 
iy he embodies this peculiarity. 
We will now touch upon Hamlet's 
first scene, in thespeech to the Queen 
commencing :— 


‘Seems, madam! nay, it is; I know not 
seems,” 


Mr. Macready bears himself like a 
man, from whose heart the joys and 
hopes of youth have for ever depart- 
ed; at the same time his princely 
appearance and elegant manner, ma- 
terially aid his impersonation; and 
when his fellow student announces 
to him his interview with his father’s 
spirit, his change of countenance, 
his manner, and style of speech, are 
truly surprising—in short it isa dis- 
play of genius we have seldom seen 
equalled ; whilst his scene with the 
ghost is every way worthy of it. He 
indeed impresses the audience with 
the idea, that they are in the pre- 
sence of a being of another world. 
Fe Bas ck 
To be Continued. 











HAYMARKET. 


Monday.—Richelieu, and Paul Pry. 

Tuesday.—The Country Girl, Foreign Airs 
and Native Graces, and Sweethearts 
and Wives. 

Wednesday.—To Marry or not to Marry, 
with Foreign Airs and. Native Graces, 
and Paul Pry. 

Thursday.—Lady of Lyons, with Mrs, 
Wiggins, and Fish out of Water. 

Friday.—To Marry or not to Marry, with 
Foreign Airs and Native Graces, and 
Mischief Making. 

Saturday.—The Country Girl, with Sweet- 
hearts and Wives, and Mrs. Wiggins. 


The revival of Mrs. Inchbald’s ad- 
mirable comedy of “ To marry or 
not to marry’ may be regarded as 
the greatest hit of the season as far 
as it hitherto has progressed. The 
drama is interesting in the highest 
degree, and although labouring under 
the enormous disadvantage of having 
a bad last act, may. be regarded as a 
highly favourable specimen of. the 
powers of mind possessed byits gifted 
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authoress. The plot, mingled with 
much that is absurd and some little 
of the impossible, or what nearly 
resembles it, is agreeable, and, as 
we have already said, extremely in- 
teresting, and the dialogue is neat, 
pointed, and almost witty. The 


sentimental scenes between the black. 


and his murderous master might 
nowever, be omitted with great ad- 
vantage to the piece, the more espe- 
cially as the way in which they are 
at present performed, by no means 
enhances their merit, if any merit 
be traceable within them. In other 
respects the play is admirably acted, 
Macready, Mrs. Glover, Miss P. 
Horton, and Wrench, are perfectly 
at home in their respective parts, and 
bear out, to the fullest extent, the 
conceptions of the authoress. The 
acting of the two former especially, 
(barring a little overdone bye play 
on the part of the lady,) demand 
most unqualified approval: the mode 
in which Macready reads the inter- 
polated passage from Wordsworth, 
may be regarded as a specimen of the 
most finished acting of our time. 
All who desire to be so, speaking 
legitimately, amused with dramatic 
representation, should witness the 
enaction with its present caste of ‘To 
marry or not to marry. 

David Rees continues his success- 
ful career; he has now appeared in 
Paul Pry, Billy Lackaday, Sam Sa- 
voury, and Delph, with great and 
increasing approbation. We perceive 
some of our contemporaries are de- 
preciating the revival of the pieces 
in which the above named characters 
are to be found on the ground that 
Liston, for whom the parts were 
originally written, is no longer there 
to support them! can any thing be 
more absurd! upon precisely the 
same principle might these would be 
critics banish Hamlet from the stage 
because Burbridge, (that we believe, 
was the name of its first representa- 
tive), is no longer in this sublunary 
world to pourtray the character of its 


philosophic hero! 





ENGLISH OPERA HOUSE, 


Guido Fawkes was to have been pro- 
duced at this theatre on Monday even- 
ing last, but the Lord Chamberlain 
forbid its performance, and the worn 
out melo-drama, yclept Self Accusa- 
tion was played in its stead. The 
bill, however, which had been pre- 
viously issued for Monday, Tuesday, 
and Wednesday, were permitted to 
remain scattered and publicly expos- 
ed about the town, for the purpose, 
we presume, of drawing together an 
audience; which, upon its arrival at 
the theatre, would be ‘“ respectfully 
informed,” that the very attraction 
which it had paid its money to see, 
would be precisely the very thing not 
to be submitted to its notice. Such 
tricks are very bad in every respect, 
and most so with regard to their evil 
influence upon the interests of that 
theatre, with regard to which they: 
are played off. Novelty—good and 
attractive novelty, is direfully want-. 
ed at this unfortunate theatre. 





SURREY. 


Monday and during the Week.—Jane of 
the Hatchet, A day after the Fair, and 
My Poll and my partner Joe. 


Jane of the Hatchet bids fair to have 
the best run of any drama at this 
theatre since the days of Jonathan 
Bradford. It has already reached its 
sixth week, without in the least los- 
ing its attractive qualities Our 


readers are aware, from the notice . 


we gave on its first appearance, that 
its claims upon the public curiosity 
consist entirely upon its merits as a 
spectacle the tout ensemble of which 
is enhaneed by the uniformity that 
experience has added to the evolu- 
tions of the female warriors, one 
hundred of whom continue to go 
through the military exercise with as 
much punctuality as could be desired 
atareview. ‘The grand battle scene, 
which closes the piece, is now a-tab- 
leau that confers the highest credit 
upon the managerial art displayed at 
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this establishment. For the.last fort- 
night, Mr. Buckingham has been 
extending his ‘‘ imitations,” in the 
farce called ‘‘ A day after the Fair.” 
To what we observed of his imita- 
tions in the Mad Actor, we have 
only to add he still displays great 
versatility of talent, and has the hap- 
py knack of keeping his audiences 
in constant risibility; but to our 
mind he is not so effective now as he 
was a few years back. The farce, 
however, is admirably cast, Mr. Buck- 
ingham being assisted by Messrs. 
Neville and Heslop, and Miss Mar- 
tin—My Poll and My Partner Joe, 
which has concluded the evening’s 
performance ; are manuscripts so rare 
in the library that we cannot have 
something new as “ a night-cap.”’ 





VICTORIA. 


Mrs. Grattan’s benefit on Monday 
last closed the season under the 
“commonwealth.” Mr, Franks com- 
menced the speculation as the man- 
ager, but soon retired, leaving the 
generalship to Mr, Grattan, who has 
Jatterly brought up the receipt a lit- 
tle more spiritedly. Upon the whole, 
the undertaking has been neither very 
successful nor very bad; and as the 
majority of the parties engaged give 
up the partnership without disap- 
pointment, it must be considered 
that the undertaking has nearly an- 
swered the expectation formed of it. 
Since we last noticed the perform- 
ances here, there have been two most 
extraordinary exhibitions in theshape 
of amateurs. A Mr. Smith and a 
Mr. Latto; the former as Shylock, 
and the latter as Sir Giles Overreach, 
have accomplished glorious deeds, 
the one having turned Shylock into 
Clown, and the other Sir Giles into 
Pantaloon, with as much farcical 
effect as it is possible to infuse into 
a Christmas pantomime. Those who 
saw them not, lost a splendid treat, 
for “ sure such a pair was ne’er be- 
fore seen.” Smith, determined to 
give a new reading to Shakespear’s 





Jew, converted Shylock into a real 
Monmouth-street ‘‘ Old Clo’-man,’’ 
with the addition of some curious 
antics picked up from the clown in 
Scowton’s pavilion; and _ Latto, 
equally eager to impart something 
new to the character of Sir Giles, 
bawled himeslf nearly hoarse, ada the 
Westminster costermongers. Fur- 
ther than this we cannot pretend 
to criticise; for though by so do- 
ing we might excite curiosity in 
our readers, it would be at the ex- 
pense of much more space than we 
can possiblyafford for such a purpose. 





NEW VAUXHALL GARDENS. 


On gala nights these Gardens are 
well attended : the juvenile band be- 
gins to play at six o’clock, then fol- 


lows the concert, in which Howell is | 


heard to great advantage. The Mont- 
golfier Balloons are the best of any of 
the kind, and the detaching of the 
Parachute, at a certain height, isa 
new idea, and creates considerable 
surprise. ‘The refreshments here are 
not only good, but very cheap :—we 
have heard of Vauxhall slices, but 
here you have a good slice for your 
money. Mr. Roach, the manager, 
would do well to cause the band in 
the orchestra to commence at least 
half an hour sooner; their playing is 
excellent; he seems a young man of 
ability, and we trust he will take 
advantage of our hint. 





GOSWELL STREET CONCERT 
ROOMS. 


It is a pleasing duty to us to be ena- 
bled to record the public approbation 
of this minor place of amusement; 
the manager’s daughter, Miss Bed- 
ford, had an evening entertainment, 
on behalf of herself; it proved by 
the fullness of the room that she is 
a deserved favourite—the pieces se- 
lected were very good, and exceed- 


ingly well got up. Mr. Ford, the - 


acting manager, has considerable 
tact, and has found the way to please 
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his audiences :—but although slow 
to censure, we cannot help remark- 
ing that some of the company will 
not at all times speak their author, 
thinking their own version, we sup- 
pose, preferable. 





Mr. MACREADY. 


[ We insert the following letter from 
a correspondent, and although we 
differ in opinion with him, as to the 
talent and genius of Mr. Macready, 
as impartial journalists we feel it a 
duty, both to our correspondent and 
our readers, to give it publicity. | 


Mr. Editor, 

Sir.—Critics never agree, hence 
no wonder if I differ with your cor- 
respondent, regarding the excellences 
of Mr. Macready. Pope says— 


‘*?Tis with our judgments as our watches, none 

Go just alike, yet each believes his own !’’ 
As these lines give ample reason for 
a difference of opinion, I will mere- 
ly enter a general protest against Mr. 
Macready’s assumption of Shake- 
spearian characters ;—his excessive 
melo-dramatic straining after effect, 
and total want of singleness of pur- 
pose. Shakespeare being essentially 
Greek, in the construction of his 
plays, every character moving on 
scene after scene, till one grand cli- 
max perfects the whole ; to this one 
principle of action an actor, fond of 
momentary effect, must ever fail of 
realising a just conception of the 
poet’s feelings. Any play formed on 
a melo-dramatic principle, suits the 
genius of Macready—as evidence of 
such, his master-piece of acting Wer- 
ner, his William Tell, Claude Mel- 
notte, Virginius, and many others. 
Macready seems born to conceive the 
hero’s of such writers as Knowles, 
Bulwer, and Talfourd, (Ion excepted) 
whose plays are constructed for ef- 
fects, and not on that singleness of 
purpose so beautifully evident in the 
Greek and Shakespearian writings. I 
mentioned William Tell, the follow- 
ing criticism of Knowles will more 
fully speak my feelings. Sheridan 





Knowles was playing Wilham: Tell 


in Dublin, after the perfornaance he 
asked a barrister how he Nked his 

ersonation of the character ;““Nof 
a all!’ wasthereply. ‘* Why not?” 
“‘ Oh, I’ve seen Macready.” ‘* Ah!” 
interrupted Knowles, ‘‘ you like Ma- 
cready’s William Tell, and not the 
William Tell of Sheridan Knowles; 
I speak the mountaineer, I act the 
mountaineer, my words and my 
deeds spring of a moment forth, 
without thought or fear of the pro- 
bable consequence; like the wind I 
know no check, now reviving droop- 
ing nature, or rushing a thing of 
death and desolation. Go to our own 
mountains; the men you find there 
speak and act on momentary impulses 
—the very land they live on teaches 
them to do so: the wild uncultivated 
scene they are constantly gazing on, 
fashions them—they are a free, bold, 
and thoughtless race; who love the 
mountain tops, and cling with a 
stronger love than others to their 
own kind. One of these was the 
model of my William Tell, and such 
I try to personate on the stage:— 
whereas Macready thinks before he 
speaks, is the thoughtful worker of 
his country’s liberation, the moody 

olitician, and not the man Tell, 
who told the tyrant, when detected 
in concealing the arrow, ‘had I have 
shot my child, this arrow was for 


999 


you. E.R. W. 





Chit Chat. 


Mr. Ryan, so well-known in theatri- 
cal circles, sustained the character of King 
Henry, in Richard the Third, with dis- 
tinguished success, at the Queen’s, on 
Monday evening last. 

Madame Dulcken has been performing 
at Windsor Castle, to the distinguished 
personages who have been visiting her 
Majesty during the past week. 

Charles Hill, the oi-divant Brighton 
manager, is gone to America. Holmes, 
of Covent-garden, is the stage manager 
at present; Saville of the Adelphi, and 
other town favourites are there—the spe- 
culation answers extremely well. 
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An enormous organ is now being erect- 
ed in the Abbey of St. Dennis. It con- 
tains about 6,000 pipes, amongst which 
are some measuring 52 feet, and weighing 
12,000lbs. This magnificent instrument 
is nearly completed. 

English Vocalists Abroad.—Miss Ade- 
laide Kemble is singing at La Scala, as 
prima donna; Miss Novello is concert 
singing in Germany, where Mme. Alber- 
tazzi is also making a favourable impres- 
sion ; and, to add to the list of successful 
English vocalists abroad, Mrs. Bishop is 
everywhere gathering laurels, and some- 
thing better, in the north of Europe. 

Malibran.—The diamonds and jewel- 
lery of the late Maria Malibran, were 
sold at Brussels on Monday last. The sale 
was attended by a vast concourse of per- 
sons, who were anxious to obtain a relic 
of this gifted ‘ cantatrice.’ Her repeater 
watch, set in brilliants, however, fetched 
only 800 francs (32i.); ferronieres, ear- 
rings, brooches from 12 to 1,600 francs 
the pair. One pair of ear-rings was sold 
for 3,900 francs (1567.) All the best lots 
were knocked down to a party of English 
ladies and gentlemen who were present. 

Mr. F, Matthews, we are happy to find, 
is sufficiently recovered from the effects 
of his severe accident, (our readers will 
doubtless recollect that his leg was crushed 


under the wheels of a carriage, when re- | 
| at Margate; and played on the night of 


| his benefit to one of the fullest houses ever 


turning from Epsom, on the last Derby 
day) to return to his professional exertions 
To the skill and unremitting attention of 
Mr. Liston, the actor owes the preserva- 
tion of his limb, but, from its complicat- 
ed injuries, it afforded at first but little 
hope to the sufferer. Under the care of 
Mr. Liston, Mr. Matthews is restored to 
the exercise of his profession; and, we 
are glad to find that many of its talented 
members have exhibited the kindest sym- 
pathy towards their brother actor, by 
volunteering their services on his benefit 
at the English Opera house, on Monday 
next, the 31st, when will be acted the 
Beggar's Opera, supported by Harrison, 
as Macheath; Miss Rainforth, as Polly; 
and the Fanny Kelly, as Lucy on this oc- 
casion, witha variety of other entertain- 
ments. 

Mr. J. G. Vandenhoff, who has been 

rforming at the Newcastle Theatre dur- 
ing the past week, has proved himself 
worthy of the high commendation which 
had previously been awarded to him in 
Liverpool—his native town. Possessed of 
the natural qualifications of a command- 


ing figure and pleasing countenance, Mr. 
Vandenhoff does not labour under the dis- 
advantages which effect some of his bre- 
thren; and his voice, which is good and 
clear in his lower tones, may, by prac- 
tice, become so in his violent bursts of 
passion. The character chosen by Mr. 
Vandenhoff, for his debut on Monday, 
was that of Hamlet—a most Jaborious and 
difficult one: his reading of the whole 
was beautifully chaste, and his acting 
throughout showed the essential qualities 
for eminence in the profession he has cho- 
sen. On Tuesday Mr. Vandenhoff enact- 
ed Rolla; and on Wednesday, Othello. 
The best scene in the latter was after the 
death of Desdemona, in which he shone 
triumphantly. Last night he was to take 
a benefit, in the character of Claude Mel- 
notte, in the Lady of Lyons.—A charac- 
ter more suited to him, he could not have 
selected. 

It is announced that Covent-garden will 
open on the 7th of September. The com- 
pany will assemble in the green-room on 
Monday. 

Van Amburgh’s engagement at Exeter 
is reported to have been one of very great 
success, This trip to the west must have 
been productive of considerable sums to 
the J.ion tamer. 

Mr. Betty, whom we noticed at length 
in our last, has renewed his engagement 


known. 

It appears that Charles Kean’s success 
at Dover has been sufficiently great to in- 
duce the manager to engage him for four 
more nights. At his benefit, on the 21st, 
the house was crowded; the play being 
the Lady of Lyons, and C. Kean's part 
that of Claude Melnotte. 

An amateur performance is announced 
to take place at the Victoria theatre, on 
Monday next. Members of the Society 
of Thespians are believed to be the parties 
who will appear. 

The Bedford Theatre, the season for 
which has recently commenced, was well 
attended last week, to hear the veteran 
Braham, who has been on a starring ex- 
cursion. Mr. Chester, from the Bath 
Theatre, has also beenengaged there. Of 
the regular company, report speaks highly 
of Mr. Hartley, who has established him- 





self as a great favourite in Power’s charac- 
| terof Tim Moore, in the ¢ Irish Lion.’ 


| Mrs. Honey and Ward, (many years at : 


' the Haymarket,) are engaged at Brighton. 
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STRANGERS’ GUIDE. 


STEAM BOATS. 
From London Bridge, to Vauxhall and 
Chelsea, Fares 4d. 

THe Iron Ste4M Boats—Daylight, Moon- 
light, Starlight, Twilight, Bride, Bride- 
groom, and Hacheioe, every quarter of an 
hour, from Old Swan Pier; calling at 
Southwark-bridge, Waterloo-bridge, north 
side, Hungerford-market, Westminster- 
bridge, Abbey side, Lambeth Palace, 
Vauxhall, (Southampton Railway,) and 
every half-hour to Old Swan Pier, Chelsea. 

The same course back. 

From London-bridge, calling at Blackfriar’s 
bridge, Surrey-side, Hungerford-market, 
Westminster-bridge, Surrey-side, Bruns- 
wick-hotel Pier, Vauxhall, (Southampton 
Railway,) and every half-hour to Chelsea, 


To Richmond, Fares \s. 6d. 


Minerva, from Old Swan Pier, London- 
bridge, at a quarter-past 10, calling at 
Queenhithe, Hungerford, at 11, Lambeth, 
Chelsea, Putney, Hammersmith, Kew, 
and Brentford, the fares to the last 5 places 
are 1s.—Returns from Richmond at } past 6 

Endeavour, Laurel, and Richmond, from 
Old Shades Pier, at a quarter-past 9, half- 
past 9, and 10, calling at Hungerford, and 
the other piers; and the Endeavour and 
Richmond proceeding to TwicKENHAM, 
alternate days. 

Eclipse, Thistle, Aurora, and Vivid, from 
Old Shades Pier, at 9, quarter-before 10, 
and a quarter-past 10, calling at all the 
piers up the river. 


To Greenwich, Fares 6d. 


Red Funnel Boats, from Old Shades Pier, 
every quarter of an hour, calling at Shad- 
well-pier. 

Boats every quarter of an hour from London- 
bridge Wharf. 

Every hourfrom Hungerford-market, fare 9d. 


To Woolwich, Fares 1s. 


Sylph, Ariel, Nymph, &c. from Hungerford. 
market and Old Swan Pier, every hour, 
calling at Greenwich. 

Queen Victoria and Anthracite, from Old 
Shades Pier,—morning half-past 10, and 
half-past 11; afternoon, half-past 2 and 3, 
half-past 6 and 8, 


To Gravesend. 


From London Bridge, morning 8, 9, 10, 12; 
afternoon 2, 4, 4 past 6.—Fares 1s. 6d. 

From Hungerford, morning 9, 11 ; afternoon 
6.—Fore-cabin, ls.; best, ls. 6d 


From Lonpon BripGE, 
To Margate. 
10 o’clock every morning.—Fares 5s. 


To Ramsgate. 
9 o’clock every morning. 


To Southend ond Chatham. 
11 o’clock every morning. 


To ri ae pom 
Every Friday at 6 o’clock morning. 





\ 
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RAILWAYS. 
London and Birmingham Railway. 


From London at 6, 8, 9, 93, and 1! morning, 
1, 2, 5, 6, 84 afternoon. 

Sunday trains 8, 93 —* 84 evening. 

Fares—London to Harrow, Ist class, 3s., 2nd 
23s.—to Watford, 4s, 6d., 3s.—to Boxmoor, 
6s. 6d., 4s 6d.—to Tring or Aylesbury, 
8s. 6d., 5s. 6d.—to Wolverton, 14s., 9s. 6d. 
to Roade, I6s., 10s. 61.—to Rugby, 22s. 6d. 
15s.—to Coventry, 25s., 16s. 6d.—to Hamp- 
ton, 27s., 18s.—to Birmingham, 30s., 20s. 


South Western Railway. 


From London to Southampton at 7, 9, 11, 
morning; 1, 3, 5, 84 afternoon. 

Sunday trains, to Southampton 10 morn., 9, 
84 after. 

Fares—London to Wandsworth, Ist class, Is. 
2nd, 6d.—to Kingston, 2s., 1s. 6d.—to 
Weybridge, 3s. 6d., 2s.—to Woking Com- 
mon, 5s., 3s. 6d.—to Basingstoke, LIs., 7s. 
—to Southampton, 18s., 12s 


Great Western Railway. 


From Paddington to Faringdon-road 8, 9, 10, 
12morning; 2, 4,7, and five minutes be- 
fore 9 afternoon. 

Sunday trains—to Faringdon-road 8 morn. 
7, and five minutes to 9 evening. 

Fares—London to Hanwell, Ist class, 2s., 
2nd, ls.—to West Drayton, 3s., 1s. 6d.— 
to Slough, 4s. 6d., 2s. 6d.—to Maidenhead 
5s. 6d., 3s. 6d.—to Twyford, 7s., 5s.—to 
Reading, 8s., 5s. 6d.—to Steventon, 12s, 6d. 
8s. 6d.—to Faringdon Road, 14s., 10s. 


Eastern Counties Railway. 


From London to Brentwood—8, 9, 10, 11* 
morning; 2, 3, 4, 5, 6, 7, 8, afternoon. 


* All the trains runon Sunday, with the ex-: 
eeption of the 11 o’clock. 
Fares—London to Stratford, Ist'class, Is. ; 
2nd, 8d.; 3rd, 6d.—to Iiford, 1s. 9d., 1s. 3d. 
ls.—to Romford, 3s., 2s., 1s. 6d.—to Brent- 

wood, ds. 6d., 3s, 2s. 3d. 


London and Blackwall Railway. 


From the Minories, at half past 8 morning, 
continuing till half-past 7 at night. | 

The trains do not run on Sundays between 
the hours of 10 and 1 in the morning, 

Fares—First class, 6d.; second class, 3d. 


London and Greenwich Railway. 


Trains leave London for Greenwich every 
quarter of an hour, calling at Deptford. 
Fares—First class, 1s.; 2nd, 8d. 3rd, 6d. 


London and Croydon Railway. 


From London—morning, five minutes after 
8, 9, 10, 11, and 12; afternoon, twenty mi- 
nutes past 2, 3, 4, 5, 6, 7, 8, and 9. 

Sunpay Trains.—From London—mornin 
8, 83, 9, 94, 10: afternoon, every half- 
hour from 10 minutes before 2, until 20 
minutes after 9. 


Fares—F rom London to New Cross, Ist class, 
ls., 2nd, 8d.—Dartmouth Arms, or Syden- 
ham, Is. 8d., 1s. 2d.—Anerley-bridge, or 
Jolly Sailor, Norwood, ls. 9d., 1s. 3d. - 
Croydon, 2s., 1s. 6d. 
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PLACES OF AMUSEMENT. 
NOW OPEN. 


Haymarket Theatre, Haymarket. 

English Opera House, Strand. 

Prince’s, French Plays, King-street. 
Astley’s Amphitheatre, Westminster-road. 
Surrey, Blackfriar’s-road. . 
Victoria, New Cut, Blackfriars’s-road, ° 
Garrick, Lemon-street, Goodman’s-fields, 
Pavilion, Whitechapel-road. 

Sadler’s Wells, Islington. - 

New Strand, Strand. 


Saloons and Pleasure Gardens. 


Grecian, City-road. 
Albert, Shepherdess’-fields, 
New Vauxhall, Nine Elms, 
Goswell Rooms, Goswell-road. 
Exhibitions. 
Polytechnic Institution, Regent-street. 
Adelaide Gallery, Strand. 
Diorama, Regent’s Park. 
Panorama, Leicester-square. 
Colosseum, Regent's Park. 
Egyptian Hall, Piccadilly. 
Madame Tussaud’s, Baker-street. 
Thames Tunnel, Wapping. 
British Museum 
National Gallery Gratis. 
Tower 





We hear from various quarters that the 
one act comedietta, in which Mrs, Stirling 
is to appear at the Haymarket, is extreme- 
ly interesting and effective, and possesses 
the additional charm of novel construction, 
it is (as we have been told) the production 
of Mr. Wilks, the well known and suc- 
cessful author. 

Arnold commences his Musard Concerts 
at the English Opera, early in October— 
the first week has been mentioned. 

It is said, that Eliason having failed in 
his endeavour to form an English operatic 
company, for the ensuing season at Drury 
Lane, he intends to engage a German 
company. Theterms which he offered to 
Miss Romer, Templeton, H. Phillips and 
others, have not been accepted—grand 
ballets are to form a principal feature in 
the entertainments. 





HE LUNATIC OXFORD.—Madame 


TUSSAUD and SONS respectfully an- 
nounces that they have added a full length model 
of OXFORD (taken from life) to their exhibition, 
representing him in the act of attempting the life 
of her Majesty Queen Victoria. Alsoof Cour- 
voisier and Gould.—BAZAAR, Baker-str,, Port- 
man-square, Admittance One Shilling. Open 
from 11 morning, till 10 at night. 





Independent West Middlesex 
ASSURANCE COMPANY 
PPOSITE the Bazaar, Baker Street, 


Portman Square, London; South St. David’s 
Street, Edindurgh; Ingram Street, Glascow; and 
Sackville Street, Dublin.—Empowered under the 
several Acts of Parliament of 14th George 3rd, c. 
48; 22nd George 3rd ; 53rd George 3rd, c. 141; 3rd 
George 4th, c. 92; and Ist Victoria, c. 10. 


MANAGERS: 
James Alexander, Esq. H. R. Perkins, Esq. 
Samuel Eyre, Esq. Thomas Price, Esq. 
Robert Ferguson, Esq. Wm. E. Taylor, Esq. 
Thomas Hope, Esq. John Wilson, Esq. 
J: D. Hustler, Esq. Wm. Whittaker, Esq. 
Thomas Knowles, Esq. George Williams, Esq. 


Immediate Benefits offeredto the Public. LIFE 
and F{RE Insurance Rates reduced 30 per Cent. 
per Annum Lower than any other Office.—Life 
Annuity Rates, calculated on Equitable princi- 
ples!! for Example, for every £100 deposited, 
this Association will grant the Annuity placed 
y poe the Age of the party depositing. From 
£50 and upwards, in proportion. 


Age 30 to 40 to 45 to 50 to 55. 


Per Cent. | Per Cent. | Per Cent. | PerCent. 
£8 00] £810 Of £9 0 0;]£910 O 
“5 to 60 to 65 to 70 to % to 8 


Per Cent | Per Cent | PerCent. | PerCnt | PerCent 
£10 10 0| £12 10 0] £15 100] 20 00] £25 00 


LIFE ASSURANCE RATES. 


Age 20 to 25 to 30 to 35 to 38 to 40 to 45 to 55 
Prem. | 1211 | 1215 | 270 | 276 | 27 10 | 27 15| 370 
This Company make no charges for intermediate 


Ages under 50 years. 
FIRE INSURANCE RATES, Common Insurance 


Private Houses and Shops (not hazardous Is. 0d.g 
i) 





























Hazardous @eeeeeeeeeerten @eeaeeoeseetesenece 2 0 i>) 
SP SED 6c cenddencedsee sass 3.6 
Farming Stock ........s00.. errs 1683 


Secretary.—G. E, WILLIAMS, 





THE IRON STEAM BOATS 


EAVE OLD SWAN PIER AND 
SOUTHWARK BRIDGE, toll free, 


every quarter of an hour, to Waterloo Bridge, 
Hungerford Market, Westminster Bridge, (Abbey 
side,) Lambeth Palace, and the Southampton 
Railway, Vauxhall; and every half-hour to old 
Swan Pier, Chelsea, calling at the above stations 
each way. 


TO CORRESPONDENTS. 


J. E.— Will observe we have devoted as 
much of our columns as we could spare. 
E.R W.—Is thanked for his communica- 

tion. 


Any person paying their Subscription for Six 
Months will be entitled to the whole of the 
back Numbers gratis, which are very inte- 
resting and may be had by application 
addressed to the editor, 








All communications for the Editor to be 
Forwarded to the Printer, post paid. 
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